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On the opening night of her ten-year survey and first 
solo exhibition in New York, Guatemalan artist Regina 
José Galindo premiered a new performance for 
“Crisis,” a series she has been working on this year 
that draws attention to the transactional nature of 
personal relations in times of economic turmoil. After 
trading her hair and blood in previous installments of 
the project, on this occasion Galindo sold the clothing 
she was wearing, for five dollars apiece, to members 
of the audience, who took it from her. This intimate if 
no less emotionally resonant work suited the delicate 
atmosphere that characterizes the gallery, a darkened 
warehouse-style space marked by five video 
projections on floor screens along with several 
monitors that document Galindo’s output.

The first work in this sequence is Limpieza Social (Social Cleaning), 2006, in which the nude artist is 
beset with a high-pressure water hose, an image that recalls the dispersion of demonstrating multi-
tudes by the police. Other works on view address the political context of her native country. Prompted 
by the presidential candidacy of a former dictator, in ¿Quien pude borrar las huellas? (Who Can Erase 
the Traces?), 2003, the artist walks between government buildings in Guatemala City with her feet 
soaked in blood, leaving behind a trail in memory of the victims of Guatemala’s scorched-earth cam-
paigns of the 1980s.

The works that bring to mind the feminist, live art traditions of the 1970s also best represent Galindo’s 
radical practice. For example, in Confesion, 2007, the artist is water-tortured by an unknown man in a 
basementlike room; in Perra (Bitch), 2005, she carves the title into her left leg with a kitchen knife. 
Alluding to state violence, both in Guatemala and elsewhere, these excruciating gestures achieve a 
higher degree of criticality than is usually found in extreme, body-based actions. For Galindo, it’s not 
just a question of pushing the body to its physical limits but one of denouncing worldwide social 
inequality and injustice. A classical, monumental bust of the artist that greets visitors to this show 
(Busto, 2009) is a poetic yet ironic illustration of these protest and survival strategies, which Galindo 
maintains in order to actively resist oblivion.

            — Miguel Amado
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